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INT. HOUSE - EVENING

PAUL BROOKS, mid-40s, sits on the bathroom floor of the

master bedroom in his suburban home. He wears a black suit,

black tie, hair neatly brushed.

Holding his cell phone, he opens a specific VIDEO.

-- THE VIDEO --

Paul’s house - early morning

In the reflection of the bathroom mirror, we meet JESSICA,

late-30s, tired, groggy, half awake and lovable.

Paul is filming.

PAUL

Good morning beautiful.

Noticing the camera, embarrassed.

JESSICA

What are you doing? No, turn it

off.

Paul laughs, doesn’t turn off the camera.

Jessica tries to knock the phone out of his hand, he pulls

away. She turns from playful to irritated.

JESSICA

I’m serious Paul. Turn it off!

The screen freezes on Jessica’s face.

INT. MASTER BEDROOM - EVENING - CONTINUOUS

Paul looks up towards the bathroom mirror.

We are in the same room as the video.

He pushes play on the video again. This time we watch him

watch the video and only hear audio.

PAUL (OS)

Good morning beautiful.

JESSICA (OS)

What are you doing? No, turn it

off. I’m serious Paul. Turn it off!

There is a soft KNOCK at the bedroom door, Paul glances up.

(CONTINUED)
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His sister NANCY, mid-30s, pushes the door open.

NANCY

Are you coming down?

Paul glances back at the video frozen on Jessica’s face,

turns it off, crosses to Nancy and out the door.

INT. LIVING ROOM - MOMENTS LATER

As Paul walks downstairs, he is greeted by friends, family,

co-workers and neighbors.

An URN on the fireplace mantle, framed photo of Jessica and

dozens of flower bouquets tell us this is a celebration of

life for Paul’s recently deceased wife, Jessica Brooks.

A quiet hush comes over the room.

TED, mid-30s, Nancy’s husband and Paul’s brother-in-law,

clears his throat to speak when Nancy puts her hand on Ted’s

arm, stopping him.

NANCY

Paul, would you like to say

something?

Paul struggles to answer as all eyes land on him.

PAUL

My sister thinks it would be a good

idea if anybody wants to, uhh,

share.

Paul can’t pull it together. He turns to Nancy, who picks up

where he leaves off.

NANCY

.. to share a personal memory or

story about Jessica.

Nancy gives the room a moment to let the idea sink in.

NANCY CON’T

The first time I met Jessica I

didn’t think Paul had a chance. She

was way out of his league. But when

I saw them together, it was clear

how much they loved each other.

Paul smiles politely but the emotional weight of the room,

his feelings of loss and an uncontrollable urge to scream

has him in dire need of breathable air.

(CONTINUED)
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He can’t get out of the room fast enough and takes his first

step towards the exit as Nancy continues.

NANCY CONT

She was the sister I never had. She

was a best friend. We were lucky to

have her in our family.

Nancy’s story drowns out as we follow Paul outside into...

EXT. BACKYARD - CONTINUOUS.

The celebration of life fades as Paul walks into the yard.

Takes a deep breath, closes his eyes. It’s good to be alone.

TED

Paul?

Paul jerks his eyes open, startled.

TED CON’T

Sorry. Nancy told me to check up on

you.

PAUL

Just need some air.

TED

Probably feels good to be alone.

Ted stands next to Paul, shoulder to shoulder, admiring the

horizon of nothing, the way men do when they talk.

TED

I can’t believe she’s gone. She was

talented, smart, beautiful, always

had an opinion about politics. and

although you never had a family,

she still dedicated her life to

helping children.

PAUL

Ted.

TED

Yeah.

PAUL

Would you excuse me.

Before Ted can respond, Paul RUNS. As fast as his legs will

carry him, he RUNS!
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EXT. UNIVERSITY CAMPUS - NEXT DAY

Students walk, faculty stroll and bicycles glide.

Still wearing the same suit from the previous night, Paul

wakes up on a bench.

INT. UNIVERSITY HALL - LATER

Walking by students and faculty, Paul trudges towards his

office, avoiding pleasantries.

As he approaches a familiar face and colleague, DR. BOB

FRAISER, late-30s, stands out front.

DR. FRAISER

You certainly made an Irish exit

last night.

PAUL

Was it that obvious?

Paul unlocks his office door and both men enter.

INT. PAUL’S OFFICE - CONTINUOUS

Philosophy text books, diploma on the wall, an organized

mess.

DR. FRAISER

I’m surprised you came in today.

PAUL

I don’t know what else to do.

Bob finds a BOX OF NEWLY PRINTED BOOKS on Paul’s desk. He

picks one up.

BOB

Congratulations on the book.

He reads the back cover.

BOB CON’T

"These postmodern stories are well

crafted, self-conscious and

exemplify the very best of

metafiction." New York Times. Not

bad.

Bob plops down next to the window, opens it for fresh air

and pulls a joint out of his pocket. He lights up.

(CONTINUED)
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PAUL CON’T

Please don’t smoke grass in my

office.

DR. FRAISER

I got news for you buddy, nobody

calls it ’grass’ anymore.

Bob passes the joint. Paul stares at it for a long dreamy

minute. Fuck it, why not? Paul takes a slow drag.

Bob looks over Paul, noticing his clothes.

DR. FRAISER

Have you been home since last

night?

Paul shakes his head ’no’.

Bob reaches into his jacket pocket and takes out a PAMPHLET.

DR. FRAISER

I picked this up for you.

Paul reads:

SAY GOODBYE AGAIN - A NEW APPROACH TO GRIEF RECOVERY.

Bob takes the joint back from Paul.

DR. FRAISER

My daughter’s boyfriend’s mother

went to this place when her husband

died. She said it was revolutionary

or sensational or unbelievable. I

don’t know, she said a lot of

things. I actually have no idea

what they do but I thought of you.

PAUL

What is it, therapy?

DR. FRAISER

I guess so.

Long beat.

PAUL

I haven’t even gone through her

stuff yet.

Bob takes a toke and watches Paul drift into a memory.

(CONTINUED)
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He offers Paul the joint again. Paul stares at it then

politely shakes his head ’no’.

Paul looks at the pamphlet again.

PAUL

Jess would tell me to do something

like this.

Bob nods, not pushing, just enjoying the high.

INT. UNIVERSITY LECTURE HALL - CONTINUOUS

Roughly 30 students fill the seats of a classroom.

Paul, slightly disheveled, enters with coffee in hand. The

students bring their chit-chat to a silence as Paul reaches

the front of the room.

He rifles through the desk until he finds a notebook.

PAUL

Who can tell me where we left off?

A student raises her hand.

PAUL CON’T

Yes, Monica.

MONICA

Mr. Brooks, I just want to say I’m

really sorry about your wife. We

all are.

Paul looks round the room. Noticing for the first time their

empathy and sincere condolences.

PAUL

Thank you.

MONICA

We understand if you don’t want to

teach today.

He covers up his pain.

PAUL

I think being here will help. But

thank you very much. All of you.

Beat.

(CONTINUED)
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PAUL CON’T

So... where were we?

Another student, BEN, raises his hand.

PAUL CON’T

Ben?

BEN

Plato’s theory of limited economy.

PAUL

Okay.

Paul opens his notebook, finds his own notes on the subject,

takes a moment, pulls himself together.

PAUL

What part of Plato’s theory was

believed by his peers to be most

valuable to society?

A few hands go up.

INT. GRIEF RECOVERY OFFICE - CONTINUOUS

An aquarium in the corner, several waiting chairs, magazines

and a receptionist behind semi-transparent misted glass.

Feels like a dentist office. Cold, drab and more clerical

than clinical.

Paul enters, crosses to the receptionist LINDSAY, mid-20s,

neat and efficient.

PAUL

Hello my name is Paul Brooks, I

have an appointment.

RECEPTIONIST

Please have a seat. Fill out this

questionnaire, I’ll call your name.

Paul takes the clipboard and finds a seat.

A couple seats over sits APRIL, mid-30s, disheveled, hair

pulled back in a pony tail, sleeves down over her hands,

wearing a hoodie and jean jacket.

APRIL

Are you hear for treatment?

(CONTINUED)
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PAUL

I don’t know yet.

APRIL

Somebody die?

PAUL

My wife.

APRIL

It’s incredible maybe the most

incredible thing I’ve ever

experienced.

PAUL

Are you a patient?

She nods.

PAUL CON’T

What do they do here?

APRIL

You don’t know?

Paul shakes his head ’no’.

APRIL

I would tell you but that would

ruin the surprise.

Awkward.

PAUL

Grief recovery, right?

April shrugs.

APRIL

We don’t ever really recover from

grief, we just learn to live with

it.

Her attention is immediately pulled away and she talks to

the empty chair next to her.

APRIL

I might have embellished but so

what? Poetic license.

WTF? Does she have an imaginary friend? She looks back at

Paul and coyly smiles.

Paul lowers his head. This girl is nuts.

(CONTINUED)
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RECEPTIONIST

Mr. Brooks?

Paul looks up.

RECEPTIONIST CON’T

Follow me.

A moment of hesitation. He looks to April who gives an

encouraging double thumbs up!

INT. WALTER’S OFFICE - CONTINUOUS

DR. WALTER RICHARDS, mid-60s, likable, reassuring

personality.

The office has messy stacks of papers, file cabinets,

shelves packed with books and a few fancy diplomas on the

wall.

WALTER

Mr. Brooks, hello, I’m Dr.

Richards. Please have a seat.

Paul sits in a chair opposite Walter.

Walter turns to DR. MICHELLE JOHNSON, mid-30s.

WALTER

This is Dr. Johnson. She is my

associate.

MICHELLE

Pleasure to meet you Mr. Brooks.

The Receptionist hands Michelle the clipboard.

WALTER

Thank you Lindsay.

Lindsay smiles, shuts the door as she exits.

Paul takes a seat and looks around the office.

MICHELLE

Mr. Brooks you haven’t filled out

your questionnaire.

PAUL

Well, I’m not really sure what this

place is.

(CONTINUED)
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WALTER

What questions do you have?

PAUL

What do you guys do?

WALTER

We help people come to terms with

specific tragedies they’ve

experienced in life.

PAUL

How?

WALTER

If you don’t mind, it would help us

explain it better if you told us

why you’re here.

PAUL

My wife died recently.

WALTER

I’m very sorry.

PAUL

Jessica. Her name was Jessica.

Walter waits for Paul to continue.

But Paul does not.

WALTER

My work began with neurology but

for the past 10 years I’ve studied

the subconscious brain and it’s

perception of reality.

Walter places a plastic model of the human brain on his

desk. He points to a specific section of the brain.

WALTER CON’T

Our subconscious is where our

imagination lives. It’s why we have

literature, art and invention. It

is where we dream.

He indicates another section of the brain.

WALTER CON’T

Our conscious mind keeps us

grounded in reality. It’s the

ability to reason. It’s how you

experience the physical world.

(CONTINUED)
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He opens a small door in the model brain and carefully takes

out tiny toy pieces, like Monopoly Tokens. These represent

memories.

WALTER CON’T

In my research, I’ve found a way to

take memories from your unconscious

mind and bring them into your

reality.

PAUL

What does that mean... exactly?

Walter takes a different approach.

WALTER

If you would, close your eyes.

Paul hesitates, then agrees and closes his eyes.

WALTER CON’T

Now imagine your wife, Jessica.

Paul quickly opens his eyes.

WALTER CON’T

Please, for a moment, trust me.

Paul takes a breath, nods and closes his eyes.

WALTER CON’T

Imagine a memory of Jessica, any

memory, first thing that comes to

mind.

Paul’s hands clench around the arms of the chair as we jump

directly into his memory

EXT. BEACH - DAY

From Paul’s POV we see his memory.

A beachfront pathway, palm trees, sand. Paul rides a

bicycle.

Jessica rides in front of Paul, looking back, laughing.
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INT. WALTER’S OFFICE - CONTINUOUS

Walter can see Paul is affected by this memory.

WALTER

Okay, open your eyes.

Paul’s eyes are watering, he takes a deep breath.

WALTER

If it were up to your subconscious

mind, the memory you just

experienced would be perceived as

reality.

What we do here is take your

memories and everything your

subconscious mind knows about

Jessica and introduce it to your

conscious mind. Therefore your

reality.

For the piece-de-resistance, Walter takes a tiny toy person

out of the brain and sets it on the desk next to the model.

WALTER CON’T

We trick your mind to believe that

Jessica is real.

They both look for a long time at the tiny toy person.

Paul’s enthusiasm is growing.

PAUL

How long does it last?

WALTER

First we do a one minute test to

ensure the drug doesn’t cause any

severe side effects.

PAUL

Drug?

Walter takes out a syringe with a yellow liquid inside and

as an example injects the brain with the liquid.

We see the liquid move through the brain.

WALTER

We use nanoparticles to deliver an

experimental drug to a specific

area of your brain. It’s engineered

(MORE)

(CONTINUED)
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WALTER (cont’d)
so they are attracted to the area

where you store all your memories

of Jessica. If your brain rejects

the drug you will not qualify for

the full, one day, intensive

therapy.

PAUL

And if I do qualify?

WALTER

What we provide is one day of

focused treatment and the

opportunity for you to say goodbye

on your own terms.

Paul glances over to Michelle who gives a comforting smile.

PAUL

How soon can we do the test?

Walter smiles, looks up at Michelle.

INT. TEST ROOM - MOMENTS LATER

Paul sits in a chair similar to a sit-down massage chair.

His face is held by a round cushion, facing down with the

back of his neck exposed.

On his head, a cap with several wires and a highly sensitive

device with the ability to read brain waves. These wires are

connected to a nearby computer where Michelle monitors

Paul’s memories of Jessica.

Walter sits next to Paul, guiding him through the process.

MICHELLE

I’m going to say a bunch of random

things. They might seem silly and

nonsensical, but I want you to

think about what they mean in

relation to Jessica. You don’t have

to respond, just think how they

relate to Jessica. Okay?

Paul nods.

MICHELLE CON’T

Toothbrush. Sleeping. Breakfast.

Parents. Sex. Telephone. Shoes.

Family. Vacation.

(CONTINUED)
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Michelle tracks Paul’s answers, creating a graph to find

Jessica in Paul’s subconscious.

MICHELLE CON’T

Good. For a moment think about her

laugh. Specifically what it sounds

like when she laughs.

Michelle is working rapidly, pleased with the process and

with a few keystrokes, completes her graph.

MICHELLE CON’T

Got it.

Walter rolls her chair next to Paul, picks up a small

syringe, injects the drug into a catheter connected to

Paul’s arm.

WALTER

This might make you feel a little

light headed.

Almost instantly...

PAUL

Whoa.. like a balloon.

MICHELLE

It’s a very common reaction.

WALTER

Go ahead and close your eyes.

Paul does.

WALTER CON’T

Feel the room around you, breathe

the air, feel the temperature of

the room.

Paul breaths easy and Walter nods to Michelle

WALTER

Good, open your eyes.

Paul opens his eyes.

As real as anyone in the room: JESSICA

She looks straight at Paul, expressionless.

Paul is overcome with emotion. His eyes water, he can’t

believe it. Jessica is right in front of him.

(CONTINUED)
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Walter notices.

WALTER

Easy. It’s okay. Take a breath.

Breathe.

Paul takes a few deep breathes.

Occasionally, we see the room from Walter and Michelle’s

point of view. In those moments we do not see Jessica. It’s

obvious that Paul is the only one that can see her.

WALTER

Say hello.

PAUL

Jessica?

JESSICA

Hello.

PAUL

She said hello.

JESSICA

I said hello.

PAUL

She said she said hello.

JESSICA

I said I said hello.

WALTER

That’s good. She’s a mirror

reflection of you at this point.

MICHELLE

About twenty more seconds.

PAUL

You guys can’t see her?

WALTER

Only you can see her. However, she

can see us. And she can hear us.

Isn’t that right Jessica?

JESSICA

Yes.

(CONTINUED)
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PAUL

She said yes.

WALTER

Good.

MICHELLE

Ten seconds.

WALTER

Paul go ahead and close your eyes.

He hesitates, doesn’t want to stop seeing Jessica.

WALTER CON’T

It’s okay.

Paul closes his eyes. Walter looks to Michelle, who

completes a few keystrokes.

MICHELLE

Almost there.

WALTER

Doing great Paul.

The computer beeps a final command, the test is complete.

MICHELLE

Okay, we’re clear.

Paul opens his eyes. Jessica is gone.

WALTER

How do you feel?

PAUL

That was incredible.

WALTER

That’s only a test. If you’d like

the entire therapy the next session

starts in just a few days.

Walter passes Paul a bound stack of papers.

WALTER CON’T

This is our contract. Read it

carefully.

Paul takes the contract. It’s an inch thick and heavy.

However, he’s excited with the possibility of more.
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INT. PAUL’S SISTER’S HOUSE.

Paul, Ted and Nancy sit at dinner. Paul is eating with a

certain focus, transfixed on the idea of doing the therapy.

However, Nancy and Ted debate.

NANCY

Crazy! Absolutely crazy!

Ted is thumbing through the contract.

TED

This contract is extremely well

written.

NANCY

Of course you are gonna wanna do

it, it’s like a magic trick. They

brought her back from the dead!

TED

Extremely well written.

NANCY

You are not going to let them mess

with your head.

TED

It says here, after your dead, your

brain belongs to the scientific

community.

NANCY

That’s part of the contract?

TED

What does he care, he’ll be dead.

NANCY

I’m still not letting him do it.

TED

Well, it’s a legitimate therapy.

NANCY

Legitimate? It’s a brand new

untested drug.

TED

This is the test. It’s happening

now. With Paul.

(CONTINUED)



CONTINUED: 18.

NANCY

No not with Paul because he’s not

doing it.

TED

It’s an incredible idea, it’s

revolutionary.

NANCY

Let someone else be a lab rat.

TED

Given his situation, he may never

have another opportunity.

NANCY

Ted, seriously, stop.

TED

I’m trying to be helpful.

NANCY

Don’t be helpful, be quiet.

TED

Paul could potentially be part of

the greatest scientific discovery

of a generation.

NANCY

Shut up!

Nancy turns her full attention to Paul.

NANCY CON’T

Promise me you wont go.

Paul looks towards Ted.

TED

Nobel Peace Prize.

NANCY CON’T

Shut up! Paul? Promise me.

Off Paul.
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INT. GROUP THERAPY ROOM

Sitting in a circle, Paul and four other patients. There is

an empty chair next to each patient. This is for their

respective loved one.

Walter, Michelle and Nick are also sitting.

An orderly, CLIVE, mid-30s, stands near the exit.

WALTER

Welcome. This is your therapy

group. Everyone here is

experiencing a loss, like you. We

will meet in this room after each

session and talk about our

experiences. Okay?

They all nod.

INT. SESSION ROOM

In a large room, patients sit across from their loved one.

Jessica and Paul sit awhile before speaking. She has a bit

of a doe-eyed, polite stare which isn’t exactly comforting

but acceptable given the circumstances.

PAUL

You look so real.

JESSICA

Does that bother you?

PAUL

Not at all. It’s just-

JESSICA

Creepy.

PAUL

Yeah.

She agrees, it is creepy.

JESSICA

My balls itch.

PAUL

I’m sorry, what?

(CONTINUED)
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JESSICA

My balls itch but I don’t want to

scratch ’em in a room full of

people, what if somebody sees me?

Paul looks around the room, confused. But then back to

Jessica as he figures it out.

PAUL

Oh, you’re my subconscious. You’re

just saying what I’m thinking.

JESSICA

You gonna do something about it or

what?

Paul looks around again, then scratches his balls.

JESSICA CON’T

Ah, thank you.

PAUL

Um. You’re welcome. It’s just these

pants are really-

JESSICA

Uncomfortable, yeah I know. You

look tired.

PAUL

Do I?

JESSICA

You haven’t been sleeping very

well.

PAUL

Can you blame me?

Shakes her head, smiles, it’s a compliment, she likes it.

PAUL CON’T

They said to prepare something to

say. To write down all the things

I’m thankful for.

JESSICA

Would you like to read them?

He nods. She smiles. He picks up his notepad.

(CONTINUED)
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PAUL

I’m thankful for the day we met.

JESSICA

College. Astronomy class.

PAUL

That’s right. Thank you for buying

me a guitar and teaching me to

play. Thank you for our first date

when we made-

JESSICA

Strawberry pancakes for breakfast.

Paul looks up, points out the obvious.

PAUL

I suppose you know everything I’m

going to say before I say it.

She smiles.

JESSICA

Sorry, I’ll stop interrupting you.

PAUL

It’s OK, it’s what Jessica would

do.

JESSICA

It’s not very polite.

PAUL

Well, no but the way she did it, it

wasn’t rude either.

Jessica nods.

JESSICA CON’T

You’re polite.

PAUL

Am I?

JESSICA

You don’t think so?

PAUL

Maybe, but when you say it like

that it sounds-

(CONTINUED)
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JESSICA

Negative.

Beat.

JESSICA CON’T

I keep finishing your sentences.

PAUL

You really know everything I’m

going to say don’t you.

JESSICA

Not everything, you can still

surprise me.

A long pause. Paul acknowledges his notepad.

PAUL

Maybe I should continue with my

list?

JESSICA

Okay.

He looks for the next thing he wrote.

PAUL CON’T

I’m thankful for our...

He stops, looks up at Jessica for her to respond.

JESSICA

... honeymoon in Hawaii?

Yes, correct! Paul laughs out loud and they share a smile

before Paul continues.

INT GROUP THERAPY

Back in group therapy, patients share their progress. Next

to each patient is an empty chair for their loved one.

MARIA, mid-30s, Hispanic, talks about her sister.

MARIA

I told her I was thankful for the

time we had when we were kids. We

grew up together, were best

friends. We lost that as adults.

But just to share stories from that

time in our life was nice.

(CONTINUED)
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Maria turns to the empty chair next to her. For a moment,

from Maria’s POV, we see her sister GLORIA (39).

Walter turns to Paul.

PAUL

I don’t really talk to her like

she’s Jessica. More like a friend

who knows everything about Jessica.

WALTER

That’s okay. In fact you should

never actually believe she is the

real Jessica. This therapy will

work best if you never lose sight

of the fact that she is actually

you.

Walter takes this opportunity to address the group.

WALTER CON’T

Yes, therapy is learning to say

goodbye your own way but also

learning to love yourself, be kind

to yourself, forgive yourself and

be thankful for the time you had

with your loved one.

This is dynamite wisdom, you can feel the love in the group.

EXT. RECOVERY CENTER - LATER

Just outside the recovery center.

WALTER

Here is an opportunity to get some

fresh air, in an outdoor

environment. Take a walk. Enjoy the

sunshine.

The group slowly disperses, leaving Walter by himself.

Michelle approaches Walter.

MICHELLE

Marcus is here.

She point to MARCUS, early-30s, nearby with a briefcase in

hand. He’s a lawyer and looks every bit the part.

(CONTINUED)
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WALTER

Okay tell him I’ll be right there,

we’ll break soon for lunch.

Michelle turns back to Marcus as Walter watches the group.

EXT. RECOVERY CENTER - MOMENTS LATER

Paul and Jessica sit down on a bench.

PAUL

Can I show you something?

Paul takes out his phone.

JESSICA

No, not the video.

PAUL

I know, just pretend for me that

you haven’t seen it.

JESSICA

Okay.

-- THE VIDEO --

In the reflection of a bathroom mirror: JESSICA.

Tired, groggy, half awake, still lovable.

PAUL

Good morning beautiful.

JESSICA

What are you doing? No, turn it

off.

Paul laughs, not turning the camera off.

Jessica tries to knock the phone out of his hand, he pulls

away. She turns from playful to serious.

JESSICA

I’m serious Paul. Turn it off!

The screen freezes on Jessica’s face.

BACK TO Paul and Jessica on the bench.

Paul is caught up in the video. He turns to Jessica

(CONTINUED)
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PAUL

I miss you so much.

JESSICA

I know.

She watches him closely.

JESSICA CON’T

You know what? Someday you wont

feel all this. You feel everything

now because you can. But it’s

impossible to have this much

feeling forever. The day you decide

to delete this video will be one

step in that direction. It wont

mean that you stopped loving me, or

forgot about me, it will be just a

small understanding that this

feeling of ’everything’ doesn’t

control you. That’s good. That’s

healthy.

PAUL

Wow. That’s pretty good, where did

you learn that?

JESSICA

I think we saw it in a Lifetime

movie.

INT. WALTER’S OFFICE

Walter and Michelle are with MARCUS. They are mid

conversation.

WALTER

Any ideas? Is there an alternative?

MARCUS

Worst case scenario, of course, but

we aren’t there yet. It’s not

uncommon, after all what you are

doing here is very unusual.

WALTER

Worst case scenario?

MARCUS

They shut you down. Doesn’t mean

they will, but we should expect

them to investigate.
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WALTER

Okay, Michelle maybe you can help

Marcus with the records, put

together whatever he needs.

MICHELLE

How far back do we need to go?

Walter looks to Marcus for the answer.

MARCUS

As far as we can.

There is a knock at the door.

WALTER CON’T

Come in.

Clive opens the door.

CLIVE

April is here again.

Walter takes a deep breath.

WALTER

And lets hope this little problem

is over by the time they show up.

Show her in, I’ll talk to her.

Marcus stands to leave and follows Michelle out.

CLIVE

Should I stay?

WALTER

Yes, please.

As Michelle and Marcus exit, April b-lines in.

She stops, turns around.

APRIL

Are you coming!?

She waits... then whomever she is talking to goes into the

office. She is exasperated.

WALTER

April, how are you?

(CONTINUED)
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APRIL

Don’t fuck with me Walter. I wanna

know what’s happening to me.

CLIVE gently closes the door.

INT. SESSION ROOM - LATER

Back inside Walter leads the group.

WALTER

This is our final session. Take

your time and allow anything

unresolved to come up if necessary.

Okay. Begin.

Paul turns to Jessica, hesitant to begin.

PAUL

I love you.

JESSICA

I know.

PAUL

I keep thinking about when we used

to stay up all night and talk about

everything. Our friends, family all

of our stupid problems. Our future.

You used to talk in your sleep. The

way you laughed at my dumb jokes.

The fact that you can’t cook. Not

even an egg. Or that your car is

always a mess and you throw your

clothes all over the room when

looking for something to wear. How

you would cry easily and let me

hold you til it passed. How you

trusted me. I was always so proud

of you.

Jessica and Paul share a moment of love. It’s everything you

could hope for to end the therapy.

INT. SMALL ROOM - LATER

Same room as the initial test.

Michelle is administrating an IV, attached to Paul’s arm.
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MICHELLE

This will counteract the therapy

drug.

Paul nods as Walter sits down.

Jessica is sitting next to Paul. She looks sad.

WALTER CON’T

I think you had a real breakthrough

today. I’m proud of the work you’ve

done. I hope you agree.

Paul does. He feels great about the therapy.

JESSICA

Paul.

PAUL

Yeah.

JESSICA

I don’t want to go.

PAUL

I don’t want you to go either.

Walter talks directly to Jessica.

WALTER

Jessica, it’s important that Paul

end this therapy so he can say

goodbye his own way. You can

understand, right?

JESSICA

Yes.

PAUL

She said yes.

Walter nods to Michelle who injects Paul with the anti-drug.

Jessica slowly fades away as Paul gets drowsy.

Within moments she is gone and Paul is asleep.

WALTER

Okay great. Who’s next?
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EXT. UNIVERSITY - DAY

Everything is up! Paul walks happily through campus on his

way to his first class.

INT. UNIVERSITY LECTURE HALL - LATER

Paul’s energy has shifted and it’s obvious. Therapy has

clearly done him good. He teaches the class

PAUL

In order to understand Plato’s

central philosophy, you have to

understand the Forms. Plato

believed that reality is divided

into two parts: Ben?

BEN

The ideal and the phenomena.

PAUL

Good, somebody read the book.

A few laughs from students.

INT. UNIVERSITY HALLWAY - LATER

Paul walks through the hallway in good spirits. He says

hello to a group of students walking by.

INT. UNIVERSITY - PAUL’S OFFICE

Paul sits at his desk, grading papers. A long moment passes

before he crosses to the door and opens.

A student, MONICA, is about to knock.

MONICA

Oh! You coming?

Paul is startled.

PAUL

Huh?

MONICA

Department meeting started five

minutes ago. I’m representing the

students this semester.
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PAUL

Oh, of course, yes, I forgot.

Monica doesn’t wait for him, she hustles down the hallway.

INT. UNIVERSITY - MEETING ROOM - MOMENTS LATER.

Department meeting. Paul with other teachers, faculty and

two student representatives around a large conference table.

DR. FRAISER

And tomorrow night, the annual

cocktail party at the Chancellor’s

house. It’s mandatory for faculty,

graduate students and majors.

V.I.P.s include Academy Fellowships

winners, Bright Student and faculty

publications, including...

Dr. Fraiser turns to Paul, acknowledging.

DR. FRAISER CON’T

Dr. Brooks. A much well deserved

publication of his book.

Light applause in the room.

Monica raises her hand.

MONICA

Are we required to bring anything?

DR. FRAISER

Just an appetite. Anything else?

Nobody answers.

DR. FRAISER CON’T

Awards will begin at eight, don’t

be late. See you then.

The room breaks up. Dr. Fraiser approaches Paul.

DR. FRAISER CON’T

How’d it go?

PAUL

Incredible. Everything you said it

would be.

Bob smiles, that’s good news.
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DR. FRAISER

Listen, about tomorrow night.

Although it’s mandatory, were not

monsters, you’ve obviously been

through a lot-

PAUL

I’ll be there.

DR. FRAISER

You sure?

PAUL

Yeah. It feels good to be busy.

DR. FRAISER

Okay.

Bob pats Paul on the back, walks out.

INT. CLASSROOM - LATER

Paul teaching his last class of the day.

PAUL

Before we get started is there

anybody who has any questions

about...

He stops, looks over the class. For a moment he feels light

headed.

PAUL

Questions... about... midterms.

A voice fills his head.

JESSICA (OS)

Paul.

Paul glances around the room. Darting his eyes at every

student. The voice is becoming clear. It’s Jessica.

JESSICA (OS)

Paul I’m right here.

Paul jerks his head, in the third row center is Jessica.

PAUL

Jessica? What are you doing here?
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JESSICA

I don’t know.

PAUL

You shouldn’t be here.

A student sitting next to Jessica, JEREMY, speaks up.

JEREMY

Are you talking to me Mr. Brooks?

PAUL

No Jeremy I’m not, I.. Damn it.

Okay, class is done for the day.

Paul goes to his desk, collects his coat and bag.

PAUL CON’T

Still responsible for midterms.

Hard copies only. Drop off at my

office during office hours or my

mailbox.

He crosses to the exit, turns back to Jessica.

PAUL CON’T

Are you coming?

Jeremy points to himself.

JEREMY

Me?

PAUL

No not you Jeremy.

From the students POV Paul is talking to an empty chair.

From Paul’s POV, Jessica stands up and goes to the door and

together they walk out.

INT. UNIVERSITY - CONTINUOUS

Paul hustles down the hallway, Jessica leisurely follows,

she is like a child in a brand new world.

PAUL

What are you doing here?

JESSICA

I don’t think we talked about

everything we need to talk about.
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PAUL

What?

JESSICA

There is stuff we left out. I think

I had an affair.

PAUL

What!?

JESSICA

I’m thirsty.

PAUL

I can’t breath.

Paul goes to a nearby drinking fountain and drinks.

JESSICA

Ahh, thank you.

Paul raises with a new idea.

PAUL

We have to go back to the treatment

center.

She looks around the room.

JESSICA

Maybe splash some water on your

face?

Back to the fountain, he splashes water on his face, turns

back to Jessica.

JESSICA CON’T

Nope, still here.

Paul pulls out his phone, starts moving towards an exit.

PAUL CON’T

I’ll call him, let him know we are

coming.

JESSICA

Did you hear what I said? I had an

affair.

Paul ignores her.
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PAUL

(into the phone)

Pick up pick up pick up.

Directly to voicemail.

WALTER (VOICE MAIL)

Hello you’ve reached the offices of

Dr. Richards and Grief Recovery...

JESSICA

You have this idea that our

marriage was perfect. But it

wasn’t. You know it. I know it. And

since I am actually you that means

you know it twice!

Paul picks up his pace towards the exit.

EXT. UNIVERSITY - CONTINUOUS

Paul exits the front door of the university.

PAUL

Hi Dr. Richards, it’s Paul Brooks,

I have a bit of a problem. Jessica

is back, she appeared out of

nowhere.

Paul looks behind him but nobody is there. When he turns

back, Jessica is standing right in front of him.

JESSICA

You can’t avoid me Paul.

Paul jumps, startled!

Nearby students laugh at Paul.

JESSICA

That’s embarrassing.

PAUL

(into the phone)

I’m on my way to see you, be there

as soon as I can.

He hangs up the phone and keeps moving, avoiding Jessica.

Paul speed walks towards his car, Jessica close behind.
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EXT. PARKING LOT - CONTINUOUS

Paul reaches his car. He fumbles for his keys, unlocks his

door and climbs in.

Jessica is already in the passenger seat.

JESSICA

Just think about it. If I was

having an affair it would change

your entire perspective of our life

together.

Paul starts the engine.

PAUL

This is crazy. I’m going crazy, I’m

going crazy.

Jessica repeats Paul, mimics him in every way.

JESSICA

Crazy, you’re going crazy, going

crazy.

He watches her. It’s not funny, He’s not laughing.

She notices and stops.

JESSICA CON’T

Sorry.

Paul throws the car into DRIVE and they are off!

EXT. RECOVERY CENTER - LATER

Paul gets out of the car and hurries to the front entrance.

Jessica appears behind him as they arrive. However, there

are two uniformed police men standing out front.

POLICE MAN #1

Sorry the center is closed.

PAUL

Closed? What do you mean?

POLICE MAN #1

It’s all I can tell you.
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PAUL

Well I’m a patient. I have to see

Dr. Walter Richards.

POLICE MAN #1

What’s your name?

PAUL

Paul Brooks.

POLICE MAN #1

Okay, hold on.

Police Man #1 goes inside.

Paul stands in an uncomfortable silence with the other

police officer for a moment.

POLICE MAN #2

You one of the victims of this

place?

Paul looks around wondering if he is talking to him.

POLICE MAN #2

You take the mind control drug?

Walter comes out and leads Paul by the elbow redirecting him

away from the building. Jessica trails behind.

WALTER

Lets go for a walk.

Paul looks back at the police.

PAUL

What’s all this about?

WALTER

Just a formality.

JESSICA

He’s lying.

PAUL

Please be quiet.

Walter notices.

WALTER

Jessica?

Paul nods.
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WALTER CON’T

What did she say?

Paul looks back at her.

PAUL

That you’re lying.

Walter waits till they are out of earshot of the police men.

WALTER CON’T

(quietly)

We’re being investigated. Our

lawyer says not to talk about it

but you should know.

PAUL

Investigated?

WALTER

I’m trying not to make it a big

deal.

PAUL

That doesn’t make it comforting.

WALTER

That’s because it is a big deal.

Paul stops walking. Jessica stops too.

JESSICA

What about me?

PAUL

What about Jessica?

WALTER

Most likely she’s back because you

left something unresolved.

PAUL

Unresolved?

WALTER

There’s something, possibly in your

relationship or life together, that

you have pushed down into your

subconscious and ignored. It’s

something that bothers you but you

don’t consciously address it. It

needs to be confronted and

resolved. Figure out what that is,

(MORE)
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WALTER (cont’d)
deal with it, and most likely she

will let go.

Paul looks to Jessica.

JESSICA

Tell him.

Paul reluctantly addresses the problem.

PAUL

She thinks she had an affair.

WALTER

What do you think?

PAUL

I don’t think so, I mean it seems

very unlikely.

WALTER

Since she’s here you might as well

figure it out.

PAUL

How?

WALTER

Investigate. The two of you.

Together. She’ll help you.

Paul considers this.

PAUL CON’T

This isn’t permanent is it?

WALTER

I doubt it. There’s only been a few

cases, but sooner you deal with it,

less brain damage.

PAUL

Brain damage?

JESSICA

Minimal I’m sure.

WALTER

Same as taking LSD.
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PAUL

I’ve never done LSD.

WALTER

Well now you don’t have to.

Walter pats him on the shoulder, Paul looks back at Jessica,

unsure and nervous about what happens next.

INT. CAR - MOMENTS LATER

Paul starts the car and pulls out, Jessica riding shotgun.

He doesn’t get more than ten feet before April jumps in

front of his car! Paul slams on the brakes!

April goes round to the passenger side.

Paul quickly locks the door.

April tries the handle.

APRIL

Lemme in!

Paul shakes his head ’NO’.

JESSICA

Let her in.

PAUL

No.

Paul starts to drive off but April runs to the front of the

car, blocking it with her body.

APRIL

Let me in!

PAUL

Get out of the way are you fucking

nuts!?

APRIL

I know what’s happening to you!

JESSICA

She can help!

Jessica climbs into the backseat.
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JESSICA

Let her in.

PAUL

I really don’t think-

JESSICA

Unlock the door.

PAUL

No.

JESSICA

Do it!

PAUL

No!

JESSICA

Don’t be a chicken shit! Unlock the

door and let her in!

PAUL

Are you crazy!?

Jessica stares really hard at Paul and then screams.

JESSICA

UNLOCK THE DOOR!!

Paul struggles to resist. But he can’t.

Against his will, his right hand slowly reaches across the

passenger seat. Paul fights it but Jessica is forcing him.

April, watching from outside, is encouraging him.

APRIL

There ya go, almost got it.

Jessica continues to scream at him.

JESSICA

OPEN THE DOOR!!!

Paul unlocks the door for April who jumps in the passenger

seat.

Paul, breaths heavy, looks at Jessica in the backseat.

PAUL

You’ve always been so controlling.
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April doesn’t miss a beat, she understands exactly what’s

happening. She looks in the backseat, then at Paul.

APRIL

Who is it?

PAUL

My wife.

April nods.

APRIL

You got someplace we can go?

Paul puts it in drive.

April looks out the window and sees STEVE, mid-30s,

Artistic, rugged, a tortured poet.

She smiles and waves goodbye.

As soon as he lifts his hand to wave goodbye, she gives him

the middle finger.

EXT. PARK - PICNIC TABLE - LATER

April is watching the video on Paul’s phone.

Jessica looks over April, approving.

JESSICA

She’s pretty.

PAUL

Hey!

Paul catching himself speaking to Jessica.

PAUL CON’T

Sorry.

April shrugs.

APRIL

It’s pretty normal for me.

She turns to STEVE who is sitting at the table with them.

APRIL

Am I right?
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STEVE

You said it.

Paul does not see Steve.

PAUL

Is that... ?

APRIL

My brother. Drug addict. Alcoholic.

STEVE

Is that really how you describe me?

APRIL

Also an incredible artist. One of

those people talented at anything

he did. But song writing and music,

that was his real gift.

STEVE

Thank you.

APRIL

But he had a lot of demons too.

Steve agrees.

PAUL

How long ago did you go through the

therapy?

APRIL

The week before you.

Beat.

APRIL CON’T

You know Walter and his minions are

being investigated right?

Paul nods.

APRIL

Any idea why?

PAUL

The therapy is experimental?

APRIL

Or because they can’t treat human

beings like that.
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PAUL

It’s what we signed up for. Didn’t

you read the contract?

APRIL

Fuck that shit. I can’t sleep at

night.

Beat.

PAUL

So what do you wanna do?

APRIL

I think we should team up.

PAUL

To do what?

APRIL

Fuckin law suit or some shit I

don’t know lets burn the place

down. They can’t do this to people.

PAUL

We knew what we were getting into,

we agreed to it.

APRIL

Not to this. I mean, I don’t know,

help me out, I don’t have to be the

only one coming up with ideas.

PAUL

Walter said to figure out why they

are here.

APRIL

It’s an emotional problem?

Psychosomatic? I have some

unresolved issues?

PAUL

Maybe.

APRIL

We could be stuck with these people

for the rest of our life.

Paul looks to Jessica, for a moment falls in love.
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PAUL

It might not be so bad.

April smacks him.

APRIL

That is a terrible idea. Don’t even

flirt with that idea. That’s total

schizoid embolism.

PAUL

What?

APRIL

When your brain is unable to

separate fantasy from reality and

you end up going crazy, your eyes

bulge out, your head swells up to

the size of a basketball and it

eventually explodes leaving brain

matter and skull fragment

splattered on the walls and

furniture.

PAUL

I highly doubt that’s even

possible.

APRIL

You wanna find out?

Paul takes it a bit seriously.

PAUL

No.

APRIL

Then what do we do?

Beat.

PAUL

I think you should figure out why

Steve is still here.

She looks at Steve.

APRIL

I have no clue.

STEVE

Yes you do.

(CONTINUED)



CONTINUED: 45.

PAUL

None?

STEVE

I told you exactly why I’m here.

APRIL

No. None. He wont tell me anything.

STEVE

Liar. She’s lying.

She turns back to Paul pretending.

APRIL

No idea. Complete mystery. What

does your wife say? Why is she

still here?

Paul looks to Jessica, He’s uncomfortable to answer.

While looking at Jessica.

PAUL

She thinks she had an affair.

STEVE

Wow.

APRIL

With who?

Paul looks to Jessica.

JESSICA

I don’t know.

PAUL

We don’t know.

JESSICA

But I have some ideas.

PAUL

You do?

APRIL

She does what?

PAUL

(To Jessica)

Who do you think?
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JESSICA

Ted.

PAUL

Ted? My sisters husband?

APRIL

Holy...

STEVE

Shit!

PAUL

No. Who else?

Jessica thinks for a moment.

JESSICA

Jerry Strickland.

PAUL

Jerry Strickland?

APRIL

Who is Jerry Strickland?

PAUL

They work together. Went to college

together. He’s married.

APRIL

Married doesn’t mean anything.

He looks at Jessica, questioning this option.

PAUL CON’T

We can’t go around asking people if

they had an affair with Jessica.

APRIL

Why not?

PAUL

It’s not polite.

APRIL

Polite? What the fuck is this 1950?

This ass clown had sex with your

dead wife.

PAUL

He had sex with my dead wife?
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APRIL

With your wife, when she was alive,

he had sex with her.

PAUL

We don’t know that.

APRIL

We suspect it.

PAUL

Is that reason enough to ruin the

memory of Jessica? I don’t know if

I want to know.

He leaves this questions hanging in the air.

PAUL CON’T

Fine, lets go.

Off April and Jessica.

INT. TV STUDIO -

Paul, April, Jessica and Steve hustle through the backstage

of a children’s TV show called:

APRIL

’Amazing Planet!’ This is where

Jessica worked?

PAUL

Yeah.

APRIL

It was my favorite TV show growing

up! What an awesome job.

They reach an office door, Paul knocks.

JERRY STRICKLAND (40s) opens the door, instantly

recognizes..

JERRY

Paul?

PAUL

Hi Jerry. Sorry to bother you,

quick question: Did you fuck my

wife?

Jerry is taken off guard.
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JERRY

What?

Paul tries to collect himself, loosing ground.

PAUL

Uh... Did you? I’m sorry, but did

you?

April interjects.

APRIL

Hi Jerry. I’m April, friend of the

family. We were just curious, did

you have an affair with Jessica?

JERRY

What? No. Of course not.

Not quite convinced, they wait for him to continue.

Jerry isn’t trying to hide anything.

JERRY

(empathetic)

Paul I didn’t.

He’s telling the truth.

JESSICA

I believe him.

Paul turns and walks away. Jessica follows.

APRIL

Sorry to bother you.

April and Steve turn and scamper off.

INT. CAR - MOMENTS LATER

Paul in the driver’s seat. April shotgun. Steve and Jessica

in the backseat. They all sit in silence a moment.

JESSICA CON’T

We need to make a list.

Paul doesn’t answer.

JESSICA CON’T

That’s only one guy, we can’t give

up so easily.
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PAUL

I don’t want to do this.

JESSICA

Who else?

PAUL

I don’t care. If she had an affair,

if you had an affair, I don’t wanna

know about it.

JESSICA

Yes you do. Because I care. And If

I care, that means you care.

PAUL

I don’t wanna ruin my memory of

her.

JESSICA

I heard you the first time but it’s

too late for that, the only way out

of this is through it.

Beat.

PAUL

Fine. Give me another name.

JESSICA

Ted.

PAUL

No. Absolutely not.

APRIL

Who did she say?

Paul reluctantly looks at April, doesn’t want to answer.

INT. TED AND NANCY’S HOUSE - KITCHEN

Ted and Nancy are dumbfounded. April, Paul, Jessica and

Steve crowd into their home.

NANCY

Ted? Jessica would never have an

affair with Ted. She could get

anybody she wanted, why would she

sleep with Ted?
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TED

Hey? That’s almost insulting.

APRIL

Almost?

Nancy turns to April.

NANCY

I’m sorry, who are you?

APRIL

April. We are here for his grief

recovery therapy.

TED

Is she your doctor?

STEVE

He still hasn’t answered the

question.

APRIL

(confidently lying)

Yes, I am his doctor.

TED

Phenomenal work, I think you’re

gonna win a Nobel Prize.

APRIL

Thank you.

JESSICA

Ask him again!

PAUL

No. Please lets go.

JESSICA

He didn’t answer the question.

PAUL

He didn’t do it.

JESSICA

We don’t know that yet.

PAUL

Shut up!
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NANCY

Who are you talking to?

PAUL

Shit.

JESSICA

Oh shit, they don’t know!

NANCY

Know what?

APRIL

Paul’s had a relapse.

PAUL

April!

APRIL

What!?

NANCY

Relapse? RELAPSE!?

JESSICA

Ask him again!

PAUL

Jessica please be quiet!

Beat.

NANCY

Jessica?

PAUL

Please don’t worry about it.

NANCY

How can I not worry about it?

STEVE

Still hasn’t answered the question.

APRIL

I know.

JESSICA

Ask him again!

PAUL

Okay! Fine!

Beat.
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PAUL CON’T

Ted, this is just to cross you off

the list.

TED

List? What list?

PAUL

It’s a make believe list, but

currently you are the only one on

it.

TED

(genuine)

A make believe list? God how

fascinating it must be inside your

brain right now.

Paul throws his arms up and looks to April for help.

APRIL

Jessica has returned because Paul

has some unresolved issues, mainly

he knows that she had an affair but

he doesn’t know who with. So we are

asking the obvious people.

NANCY

Ted?

APRIL

Jessica named him.

NANCY

Jessica?

APRIL

Not the real Jessica, the one in

Paul’s head who, subconsciously,

thinks maybe Ted is obvious.

TED

She does? You do?

Paul shrugs, "maybe?’

JESSICA

Ask him again!

PAUL

Jessica, stop!
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NANCY

Is that her? Are you talking to her

right now?

PAUL

Yes.

NANCY

Oh my God!

Steve is hovering near Ted.

STEVE

He’s avoiding the question.

APRIL

You don’t think I noticed?

NANCY

Who is she talking to?

PAUL

Steve, her brother.

TED

Brother? You mean...?

PAUL

She’s not a doctor, she’s a

patient.

Ted is genuinely excited.

TED

No way, that’s insane!

APRIL

Quite literally, yes.

PAUL

Ted, I don’t like asking this. It’s

embarrassing. So please. I’m really

sorry. But, did you you and Jessica

have an affair?

A long tense moment.

TED

No.

Beat.
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JESSICA

Shit. I believe him.

Paul looks to April.

PAUL

Satisfied?

April Nods. So does Jessica.

PAUL CON’T

Good. Lets go.

Paul exits, followed by Jessica and Steve.

APRIL

No hard feelings?

Waits for a reply. Doesn’t get one.

EXT. HOUSE - CONTINUOUS

April catches up to Paul. They stand outside by the car.

APRIL

Now what?

PAUL

Why is Steve still around?

April looks over her shoulder at Steve.

APRIL

I don’t know.

PAUL

Come on. You lied earlier I could

tell, I let it slide. But not

anymore. Why is he still here?

April looks to Steve.

STEVE

Tell him.

She doesn’t.

PAUL

Fine, forget it.

Paul gets in his car.
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INT. CAR - CONTINUOUS

April climbs in the passenger seat.

APRIL

He wants me to give a letter to my

parents.

STEVE

And tell them the truth.

PAUL

What letter?

It’s hard for her to explain.

APRIL

It wasn’t an accident.

PAUL

What wasn’t?

APRIL

My brother. He didn’t overdose

accidentally.

She takes an envelope out of her back pocket, hands it to

Paul. He opens it.

It’s a hand written letter, ten pages long.

APRIL

I got this in the mail a couple

days after Steve died.

PAUL

He wrote this?

Both April and Steve nod, affirming.

PAUL

He killed himself?

Steve nods. But April is frozen. She can barely hold herself

together. The feelings of remorse and guilt plague her in

this moment. She’s barely able to nod a response.

PAUL

Your parents don’t know?

She shakes her head ’no’.
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PAUL CON’T

You didn’t show it to them?

She shakes her head.

PAUL CON’T

Why not?

APRIL

I don’t wanna hurt them anymore, I

don’t know if my mom can handle it.

And they’re both so fucking

religious.

Paul empathizes.

PAUL

Well maybe that’s okay. Maybe you

don’t have to tell them.

She shrugs. If it were only that easy.

APRIL

It’s addressed to all of us.

Paul nods and shrugs. She’s got no choice.

Off April.

EXT. APRIL’S PARENTS HOUSE - LATER

They knock at the front door.

April’s mother, BETH, mid-60s, opens the door. Upon seeing

April she bursts into a sigh of relief, approaches and hugs

her daughter.

BETH

April? My God we’ve been worried

about you.

Steve stands nearby.

STEVE

Always so emotional.

BETH

I’ve left you at least a dozen

messages. Did you get them?
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APRIL

Yeah, I’m sorry.

Beth notices Paul.

APRIL

Mom this is Paul. He’s a friend.

PAUL

Nice to meet you.

BETH

Come in, both of you, come in.

Beth takes April by the arm and leads her inside.

BETH

Richard! It’s April!

Inside, a few Jesus candles, cross above the door, a large

heavenly painting hangs above the living room couch. Without

apology, this place has a Godly touch.

Richard, late-60s, grumpy, enters the room slowly. He’s not

very graceful or communicative.

RICHARD

You’re home. Where have you been?

April doesn’t answer. Instead she gets right to it.

APRIL

We should sit down.

RICHARD

I don’t wanna sit down. Been

sitting all day. Where have you

been?

She ignores the question.

APRIL

Okay, we don’t have to sit.

BETH

Come in to the kitchen lets have

some tea. Paul?

PAUL

Ummm... sure.

April stops him.
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APRIL

No, we’re not here for tea.

RICHARD

Then what do you want?

BETH

Richard!

APRIL

Jesus Dad.

BETH

Hey!

APRIL

And you wonder why it’s hard for me

to come home.

Beth takes a deep breath.

BETH

I know.

Beth looks to Richard, sternly.

BETH

Richard.

Richard shifts in behavior.

RICHARD

I’m sorry.

April takes the envelope from her back pocket.

She holds it close to her chest, then releases it for her

mother to take.

Beth looks at the envelope, not sure what to think, but can

see in her daughter’s eyes this is something important.

Beth slowly takes the envelope from April’s hand.

A thousand pounds of relief suddenly lift from April.

And with that, April turns and is out the door.

Paul alone with Beth and Richard. Uncomfortable moment.

PAUL

Nice meeting you. Uhh.. Amen.

He quietly shuts the door behind him.
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INT. CAR - MOMENTS LATER

Paul Climbs in the driver’s seat. Jessica in the passenger

seat, April is in the backseat with Steve.

PAUL

You don’t wanna stay?

APRIL

I can’t handle the blame they are

about to put on him. Maybe in a

couple days. When the dust settles.

Paul nods. Starts the car and they are off.

INT. APRIL’S PLACE - LATER

April flips on the lights. A string of white Christmas

lights fill the room.

It feels like a retro college dorm from the 1990s. Band

posters, Bob Marley, a few tie-dye scarfs, paintings with

inspirational quotes like "Believe you can and you’re

halfway there"

The place is a mess.

APRIL

Sorry, haven’t had time to clean.

You want something to drink? Eat? I

have wine.

Paul sees a photo of April and Steve at a live

PAUL

Is this Steve?

He picks it up and turns it to April.

APRIL

Yeah, he took me to my first

concert. Sonic Youth.

PAUL

Excellent choice.

STEVE

Told you.

She takes the photo and looks at Steve, a flood of emotion

covers her.. she cries.
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PAUL CON’T

I’m sorry.

April shakes her head.

APRIL

No, it’s okay.

She covers it with a smile.

PAUL

You want a drink?

She nods eagerly.

APRIL

So much, yes.

PAUL

Let me get it. I’ll get it.

Paul goes into her kitchen.

April turns to Steve. They share a moment together.

APRIL

I miss you so much.

STEVE

I know.

APRIL

I love you.

STEVE

I know.

Paul opens and closes cabinets looking for glasses and

booze.

He decides on a bottle of red wine.

He corks it and brings out two low ball glasses to April.

PAUL

I couldn’t find wine glasses but

will these work?

April is crying.

PAUL

Oh shit.

He approaches carefully.
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APRIL

He’s gone.

PAUL

What?

She nods, confirming.

APRIL

It worked. I can feel it. He’s

gone.

She bursts out in a laugh, tears still flowing. She can

hardly believe it herself.

April jumps up from the couch and crosses to Paul throwing

her arms around him in celebration.

APRIL

Thank you!

It’s an honest moment of relief, sadness and resolution.

When she finally breaks, silence falls between them.

Paul, still holds the wine. He pours two glasses and raises

his glass.

PAUL

To Steve.

April smiles a polite ’thank you’ then gulps down her glass

in one shot. She hold up her glass.

APRIL

Another.

INT. APRIL’S PLACE - LATER

April is fast asleep in her bed.

Paul turns out the light in her room, and closes the door.

Jessica ambushes him in the hallway.

JESSICA

I was thinking.

PAUL

Can we please try to get some

sleep?
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JESSICA

I don’t sleep. We need to go

through the house.

PAUL

The house? No, we both know I can’t

function on anything less than

seven hours uninterrupted

horizontal sleep.

JESSICA

Check the bedroom closet.

PAUL

I’ll settle for five hours.

JESSICA

And the downstairs closet.

PAUL

Five and a half.

JESSICA

You gotta look through my car.

PAUL

Sleep. We need sleep.

JESSICA

I’m your subconscious. I never

sleep.

PAUL

Could you just sit still and shut

up for a few hours while I sleep?

JESSICA

Not when we got work to do.

PAUL

Work?

JESSICA

Gotta search the house.

PAUL

Search for what?

JESSICA

Clues. Besides you haven’t looked

through any of my stuff since I

died.
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PAUL

People experience loss in different

ways, I’m taking my time.

JESSICA

And I respect that, but you forfeit

that option when you decided to

take the experimental drug that

made you crazy. Chop Chop, lets go.

She turns around and heads towards the door.

Paul reluctantly follow.

INT. PAUL’S HOUSE - LATER

Paul unlocks the door into his place.

Makes his way into the living room, turns on the light.

Jessica is already in the room, waiting for him.

JESSICA

Follow me.

Paul follows.

INT. BEDROOM - CONTINUOUS

Paul goes through the bedroom closet.

He also goes through drawers. Clothes.

He searches the bathroom.

He searches the kitchen.

The dining room.

The downstairs coat closet.

Nothing.

EXT. GARAGE - MOMENTS LATER

Paul and Jessica stand in front of the garage door. With a

remote, Paul opens the garage to reveal Jessica’s car. A

common four-door Honda Civic sedan.

They search the back-seat, the passenger side and glove box.
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Nothing.

He sits in the drivers seat. THIS IS EMOTIONALLY DIFFICULT.

He grips the steering wheel, imagines if he were Jessica.

JESSICA

You okay?

Paul takes a breath, glances over and nods.

JESSICA CON’T

Lets try the trunk.

Paul nods, reaches down and pulls the lever.

They open the trunk to reveal Jessica’s GYM BAG, SHOES,

JACKET and other random stuff.

In the far right corner a SHOEBOX.

He picks it up, opens.

INSIDE - A thick stack of RED ENVELOPS. They are tied

together with a string.

Each envelope has the name JESSICA written on top.

Paul’s heart sinks.

JESSICA

Jackpot.

EXT. APRIL’S HOUSE - NEXT MORNING

With two cups of carryout coffee, Paul and April sit on the

front stoop as April reads the letters.

APRIL

Love letters. How quaint.

Paul nods, sipping his coffee.

APRIL CON’T

Gerald Krasinski? Is that a real

name?

PAUL

I searched Jessica’s FaceBook,

Email and contacts. No Gerald

Krasinski. Then I found her

day-planner. Sandwiched between her

(MORE)
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PAUL (cont’d)
library card and an expired gift

certificate...

He hands it to April.

APRIL

A yogurt punch card?

He turns it over.

Written on the back: Gerald K. 17441 Alta Vista

APRIL CON’T

An address, that’s convenient.

She returns to the envelops and letters.

APRIL

Did you read all of these?

Paul nods.

JESSICA

He’s very poetic.

PAUL

Their whole relationship is there.

She points to one of the letters.

APRIL

The last one was only a few months

ago.

Paul nods.

APRIL CONT

He might not know Jessica died.

Paul doesn’t know what to say to that.

APRIL

You have to tell him.

PAUL

No I don’t.

Paul stands in protest. Stops. Shakes his head. Deep breath.

Turns back to April and Jessica.
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JESSICA

Yes, you do.

Off Paul.

EXT. GERALD’S HOUSE - LATER

Paul, April and Jessica sit in the car outside on the curb.

It’s a very nice suburban home. A lot more money than Paul

ever made. A big fancy car in the driveway.

Kids and a family.

PAUL

You guys stay here.

APRIL

Are you sure?

PAUL

Yes.

APRIL

Okay.

He looks to Jessica.

JESSICA

No promises.

Paul shakes his head.

JESSICA CON’T

What? I’m your subconscious, you

can’t go anywhere without me.

Paul gets out of the car, stack of love letters in hand and

makes his way up the driveway and to the front door.

Before he gets to the front door, it opens.

LAURA, early 40’s, comes outside. Two children, WILLIAM, 10,

and SUZANNE, 13, follow her out.

She notices Paul.

LAURA

Oh, hello, sorry we are running

out. You must be Isaac.

She extends her hand to shake, Paul takes it.
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LAURA

You got here fast. My husband is in

the back. I gotta run these guys to

soccer.

She yells at the kids.

LAURA CON’T

William don’t hit your sister! GET

IN THE CAR. I’m sorry, my husband

put it on Craigslist, you should

talk to him.

Paul catches on quick.

PAUL

Okay.

She hollers to the back of the house.

LAURA

GERALD!!

Laura notices Paul’s car.

LAURA

Is that your car?

Paul looks. April waves to Laura who awkwardly waves back.

PAUL

Yeah.

LAURA

(suspicious)

You said in your text you were

bringing a truck.

She holds up her phone indicating the text.

Gerald walks out. Late 40s, tall, handsome, a cheery, nice

guy. Loose fitting khaki pants, flip flops and a button down

dress shirt un-tucked. The kind of guy you easily like.

GERALD

Isaac?

Gerald extends his hand to shake.

GERALD CON’T

I’m Gerald, thanks for coming over.

He has no idea who Paul is.
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Laura points to Paul’s car.

LAURA

He didn’t bring a truck.

Paul hesitates.

PAUL

Um, I just..

GERALD

That’s okay, come on back.

Gerald turns back into the house.

LAURA

He said in his text he wanted it

and would bring a truck.

GERALD

Honey, it’s okay. I got it.

Exasperated, she walks away.

LAURA

Fucking Craigslist.

She yells at the kids.

LAURA

GET IN THE CAR.. PRONTO!

Gerald, thinking nothing of it, motions Paul into the house.

Paul glances back to April who crosses her fingers for him.

INT. GERALD’S HOUSE.

Paul follows Gerald into their home. Upper middle class

sensibilities, family photos, toys for the kids.

Gerald leads Paul to the back room. In center of the room a

large KING BED with a beautiful cherry wood sleigh bed

frame.

GERALD

Here it is.

PAUL

Wow, it’s big.
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GERALD

Yep, it’s a king. We’ve had the

frame in the family for about ten

years but the mattress is only two

years old.

Paul walks around the bed, curious how much action it’s

seen, simultaneously trying not to faint.

GERALD CON’T

Can I get you something? Water?

From behind Gerald comes JESSICA. She approaches Gerald and

looks at him up close.

Paul tenses up.

PAUL

Yes, please water would be great.

GERALD

Sure thing.

Gerald steps out of the room.

JESSICA

A bed? A fucking bed? You don’t

think they fucked on this thing do

you?

PAUL

Get out of here.

JESSICA

Why haven’t you said anything?

PAUL

I will, relax.

JESSICA

He’s nice. Right?

PAUL

(sarcastic)

Yeah, a real likable guy.

Gerald approaches.

GERALD

Here ya go.

Paul takes it eagerly. Drinks it fast.
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PAUL

Thank you.

Gerald admires how thirsty Paul is. Then turns to the bed.

GERALD

So what do you think?

Jessica urges him on. Paul nods and takes a deep breath.

PAUL

Gerald. I’m not here for the bed.

GERALD

What?

PAUL

My name is Paul Brooks.

Gerald doesn’t register the name.

Paul holds up the LOVE LETTERS.

PAUL

My wife is Jessica Brooks.

Gerald takes a full moment before acknowledging. He takes a

step back, caught off guard.

GERALD

Oh my God.

Paul can see it’s all true. Jessica had an affair with this

man. It’s written all over his face.

GERALD CON’T

Did Jessica tell you?

Paul drops his head, saddened and angry.

PAUL

There was some part of me that was

hoping it wasn’t true.

Paul wants to punch him but instead he awkwardly punches the

bed. He tries to pick up the mattress but it’s too big and

it just flops on top of the box spring.

PAUL

Fuck!

Paul doesn’t know what to do, he’s exhausted.
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GERRALD

I’m really-

PAUL

I don’t want you to say anything.

GERALD

Where is she?

PAUL

I said shut up. Just listen.

Beat.

GERRALD

Where is Jessica?

PAUL

Gerald! Please shut the fuck up.

This isn’t going to be easy.

Paul looks at Jessica for support, she encourages him on.

PAUL

Sit down.

GERALD

I’d rather stand.

PAUL

Sit the fuck down before I throw

you down.

Gerald sits on the edge of the bed.

Paul takes a breath to deliver the bad news.

PAUL

Jessica. She.. um.. Jessica had an

aneurysm just over two months ago.

She was in her car after work. And

she died. Doctors say it happened

instantly.

GERALD

She... wait... what?

PAUL

She’s dead. Jessica’s dead.

Paul looks at Jessica and Gerald as he talks.
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PAUL CON’T

I just found out about you two

otherwise I would have told you

sooner. I guess, I don’t know if I

would have.. maybe I needed the

time. Maybe. I don’t know. You seem

like a nice guy. Nice family.

Paul hands him the love letters.

PAUL CON’T

These belong to you.

Gerald takes the letters.

Paul exits.

EXT. GERALD’S HOUSE - CONTINUOUS

As Paul exits the house a guy in a truck pulls up. ISAAC.

ISAAC

Are you Gerald?

Paul shakes his head, throws his thumb over his shoulder

PAUL

Inside.

Isaac nods, turns to the house.

Paul gets inside the car with April.

INT. CAR - CONTINUOUS

April is curious.

APRIL

How’d it go?

PAUL

I didn’t kill him.

APRIL

Congratulations.

April starts up the car as Gerald comes out of the house.

APRIL

Heads up.

Gerald approaches the car holding an envelope.
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GERALD

This is the last letter Jessica

wrote to me. I think you should

read it.

Gerald extends the letter to Paul.

Paul, stubborn, doesn’t take it.

PAUL

Fuck you, burn it.

APRIL

Paul!?

PAUL

Let’s go.

Jessica from the backseat.

JESSICA

Paul take the letter.

PAUL

No.

JESSICA

TAKE THE LETTER!

PAUL

No.

GERALD

Please. I know you’re angry but

really, take it.

PAUL

Fuck you.

Jessica looses her shit!

JESSICA

TAKE THE FUCKING LETTER!

Paul’s hand raises against his will. He’s fighting against

it. But Jessica is controlling him.

Gerald doesn’t know WTF is happening!

Jessica forces his hand out the window and he takes the

letters from Gerald and back into the car.
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APRIL

(To Gerald)

Thank you!

April punches the gas and they drive off down the street.

INT. PAUL’S HOUSE - KITCHEN TABLE - LATER

The letter is on the kitchen table. They both stare at it,

hovering over it. April has waited long enough.

APRIL

Fine, I’ll do it.

She picks it up and opens it.

As she reads we see her curiosity turn to empathy. When

finished, she gently slides it back into the envelope.

She glances up at Paul, smiles comforting. The letter has

moved her in a particularly loving way.

She excuses herself into the other room.

Jessica sits next to Paul.

JESSICA

Come on, lets get this over with.

Paul picks up the envelope, takes out the letter.

Jessica reads it out loud.

JESSICA

Gerald,

Out of respect to Paul and our

marriage, I need to end this

affair. I love Paul deeply and when

I have the courage to tell him, I

hope he forgives me.

This affair was never about any

love between us, but rather about

friendship and support. We are both

married. We both lost our way. But

it’s time we corrected our

mistakes. I don’t want to use each

other anymore to avoid the real

problems in our lives.

I was angry with Paul. He had

become so busy with work and our

(MORE)
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JESSICA (cont’d)
marriage reduced to two people who

share a house but forgot how to

share a life. I felt distant and

unloved. Sad and lonely. Intimate

details, our innermost fears,

dreams and wishes were no longer

our late night conversation. I

blamed him and went looking

someplace else to meet my needs.

You were my solution. I thought I

wanted a way out of my marriage and

you were my salvation.

However, what I truly want, what

I’m desperate for, is to heal and

restore my relationship with

Paul. I don’t think it will be easy

but I have to try. I know you will

understand and I know you will

honor me when I ask that we no

longer have any communication with

each other. Please respect my

wishes. I appreciate the time we’ve

had together, however, now it’s

time we let go.

Your friend,

Jessica.

Paul folds the letter and puts it back into the envelope. He

looks at Jessica, he is consumed with emotion.

A long beat.

PAUL

I knew she was pulling away. I

could feel it. My work, the book...

It all felt so important at the

time.

Long beat, Paul is consumed with grief.

PAUL CON’T

Does this mean you’re leaving me?

JESSICA

I think so.

Beat.
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PAUL

I’m sorry.

She smiles, a loving, warm forgiveness.

JESSICA

Me too.

Beat.

Paul casually reaches up, pushes her hair over her shoulder.

JESSICA

Did you just touch my hair?

The moment isn’t lost on Paul.

PAUL

I did.

JESSICA

That’s impossible.

They move closer, more intimately together.

Gently their lips touch and they kiss.

Paul pulls away quickly.

PAUL

Oh my God!

JESSICA

Holy shit!

PAUL

I felt that. It was real.

Beat.

They go in again for a bigger longer kiss. It’s very real!

April comes in the room.

From her POV Paul is making out with an invisible person.

APRIL

What the fuck are you doing?

Paul quickly pulls away.
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PAUL

I could feel her lips on my lips.

We kissed. For real.

APRIL

Bullshit.

PAUL

I’m telling you we fucking kissed!

APRIL

We have to go see Walter. This is

serious next level insanity shit.

Paul looks at Jessica, dumbfounded.

JESSICA

We should try having sex.

PAUL

Sex?

APRIL

What!?

PAUL

She wants to have sex.

APRIL

What would that even look like?

Paul looks at Jessica. What would that look like?

APRIL CON’TT

Wait! You have to let me film it!

Please let me film it!

Off Paul and Jessica.

INT. JAIL - LATER

April and Paul sit opposite Walter dressed in an orange

prison issue jumper.

PAUL

What happened?

APRIL

He finally got what was coming to

him that’s what happened.

Paul scorns April, while Walter humbly agrees.
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WALTER

It’s complicated. I really want to

help all of you. I do. However, I

was selfish.

PAUL

What are you talking about?

WALTER

The investors are going to continue

with the research and therapy, they

just don’t want me running it.

PAUL

But why jail?

APRIL

Practicing medicine without a

license.

WALTER

It seems a little extreme I know,

but it’s temporary I assure you. At

least I hope so.

Off Paul.

APRIL

Tell him about the kiss.

WALTER

The kiss?

PAUL

We kissed. It felt real.

Walter nods.

WALTER

That’s your mind turning your

imagination into reality. Has she

been controlling you? Making you do

things against your will?

Paul nods.

WALTER CON’T

It’s happening a lot faster for you

than it did for the others. She

doesn’t want to leave. She’s

clinging to you. She’s scared.
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PAUL

Scared?

WALTER

Afraid of what’s next for her.

Where does she go? Which really

means you are afraid. You wanted

her back in your life and you got

her. Unfortunately it’s at the

price of your own sanity. If you

really want your life back, you are

going to have to let her die. You

might even have to force it?

Off Paul.

INT. CAR - DRIVING

Paul driving, April shotgun and Jessica in the backseat.

APRIL

Maybe there’s another reason she’s

here. Something else unresolved?

April tries to talk directly to Jessica.

APRIL CON’T

Jessica, is there another reason

you’re here?

April looks to Paul.

APRIL CON’T

Did she answer?

Paul shakes his head ’no’.

Jessica leans up to Paul and whispers into his ear.

JESSICA

I’m not going to leave you Paul.

Paul cranks the steering wheel. They veer off into a parking

lot. He slams the breaks, the car comes to a screeching

halt.

He gets out, stomps up and down, throwing a temper tantrum.

PAUL

FUCK! SHIT! FUCK! SHIT! FUCK!

Illuminated by the headlights, April watches him from the

passenger seat.
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Jessica follows Paul out into the parking lot.

PAUL

You ruined my memory of Jessica! I

loved her with everything I had and

you flushed it down the fucking

toilet.

JESSICA

You really thought once we found

out about the affair that would be

the end of it?

PAUL

Isn’t that what this is all about?

JESSICA

You knew about the affair, you’ve

always known, you just never wanted

to confront it.

PAUL

I’m here, now, confronting it!

JESSICA

That’s right, you are, because of

me. I showed you the truth. I

showed you what you were avoiding.

I made you confront your own life.

PAUL

Fine! Now please, get out of my

head!

JESSICA

You don’t really want that.

PAUL

Yes I do.

JESSICA

Then why am I still here?

PAUL

Fuck if I know!

JESSICA

Come on think.

PAUL

I have no fucking clue.
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JESSICA

As soon as you heard about the

therapy you knew it was a chance

for us to be together again.

PAUL

Yes, for the therapy but that’s it.

Then it’s over, we say goodbye.

JESSICA

Was that really the plan?

PAUL

Yes.

She becomes loving, more seductive as she speaks.

JESSICA

Because I’ve been thinking, we

could make this work. Look how real

I’ve become. Much more real than

you ever imagined. You may not

think of me as the original Jessica

now, but give it time and you will.

PAUL

Please don’t do this.

She is very close and using all her charm to convince him.

JESSICA

We can make this work.

PAUL

You are not Jessica.

JESSICA

I could be.

She nibbles on his ear.

PAUL

Please don’t.

JESSICA

I could be anybody you want me to

be.

He pushes her away. She has transformed herself into APRIL.

JESSICA (AS APRIL)

This could be an option Paul, if

you want it to be.
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Paul steps back shaking his head.

PAUL

April?

JESSICA (AS APRIL)

Come on it’s not as if you haven’t

thought about it.

Paul looks back at the car. April is still sitting in the

passenger seat.

Then he looks back to Jessica, who has now transformed

herself into MONICA, Paul’s student.

JESSICA (AS MONICA)

Or if you ever had a fantasy about

fucking one of your students.

Jessica snaps into DR. FRAISER.

JESSICA (AS DR. FRAISER)

Or maybe you want to explore a more

masculine love affair.

Jessica snaps into NANCY.

JESSICA (AS NANCY)

Or maybe you’re feeling a little

Freudian? Everybody you’ve ever

known is somewhere in your

subconscious waiting to get out.

PAUL

STOP!

Jessica snaps back to Jessica.

JESSICA

Oh come on Paul, we’re just having

a little fun. Take some

responsibility. You think this is

me doing this? I’m not me, I’m you!

Paul is really freaking out, Jessica’s feigns empathy.

JESSICA CON’T

Okay, I’m sorry. Bad joke. I’m

kidding.

She quickly switches to caring, intimate and loving.
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JESSICA CON’T

I’m sorry. I love you.

Paul is way too freaked out. He steps away.

PAUL

Leave me alone. Get away from me!

Out of nowhere Jessica PUNCHES him right in the face. Blood

comes out of his nose.

From April’s POV

APRIL

Holy shit.

April watches as Jessica punches him again.

From April’s POV it looks like Paul is punching himself,

just like Ed Norton in Fight Club.

Jessica throws another punch in Paul’s face, this time

sending him to the ground.

Jessica stands over Paul, threatening.

JESSICA

Come on lover, we can make this

work.

Paul crawls out from under her, he can’t get away fast

enough.

He stands up and hobbles back to his car, gets in and slams

the door shut. His nose is bleeding.

APRIL

Holy shit, you just punched

yourself. Three times! Total

fucking Fight Club.

She demonstrates what it looked like from her POV.

APRIL

Remember? Ed Norton punching

himself when he quits his job? That

was you. Same thing.

Paul finds a TISSUE in the glove box and stuffs it into his

bloody nose.

Paul’s PHONE RINGS. He looks at the caller.
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PAUL

Shit.

APRIL

What?

Paul answers.

PAUL

(into the phone)

Bob?

INT. PARTY - CONTINUOUS

Dr. Bob Fraiser is at the annual department holiday party.

DR. FRAISER

Paul, where are you?

PAUL

I’m on my way.

DR. FRAISER

Well hurry up we’re all anxious to

start.

INT - CAR - CONTINUOUS

Paul puts the keys into the ignition.

PAUL

I forgot. The department party is

tonight.

APRIL

What?

PAUL

It’s a work thing. Party at the

Chancellor’s house. I’m getting

some sort of stupid award.

APRIL

Well I think you should call in

sick.

Paul looks at Jessica standing outside the car.

PAUL

No. I’m not gonna let her dictate

what I can and can’t do with my

life.
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Paul starts the car and peels out leaving Jessica in the

parking lot.

JESSICA

I’ll be right there honey.

Jessica watches the car take off down the road...

INT. CAR - CONTINUOUS

Jessica is now riding in the back seat of the car. She leans

up behind Paul as he drives.

JESSICA CON’T

I know this is difficult for you.

For us. But we will make it work.

April watches, concerned, as Paul starts to drive faster.

JESSICA CON’T

We just need to accept it’s gonna

be you and me together for the rest

of our life. Forever.

EXT. FACULTY PARTY - CHANCELLOR’S HOME

Paul, bloody tissue in his nose, April and Jessica walk up

to the party.

Students and faculty mingle. A bit stuffy with too many

diplomas in the house.

They notice BEN, one of Paul’s students.

BEN

Hey Mr. Brooks! You okay?

Paul nods and takes the bloody tissue out of his nose.

Paul spies somebody’s glass of unfinished wine. He picks it

up and drinks. He finds another unfinished glass.

APRIL

Are you sure that’s a good idea?

They are greeted by Bob Fraiser.

DR. FRAISER

You made it!

He takes Paul by the arm.
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DR. FRAISER

Follow me.

Dr. Fraiser leads Paul to the backyard where most of the

guests have gathered.

On one side of the yard, a large swimming pool with small

paper floating lanterns.

Bob taps his fork against the side of his glass getting

everybody’s attention.

BOB

Ladies and gentlemen. Honored

guests, students and faculty.

Welcome the the annual Aristotle

after-party. Thank you chancellor

Broody for opening your home to us.

Bob toasts CHANCELLOR BROODY, mid-50s, gray beard, fake

teeth, fake tan, pink cocktail.

BOB

Tonight we come together to

recognize a few important people in

our department.

The group gives a small polite applause.

Bob continues to speak however, the sound of his voice

drowns out as Paul becomes transfixed on Jessica.

She stands near the edge of the pool. The colorful light

beams up behind her. She turns to Paul and they share a

moment.

All sounds of the party are gone. Paul and Jessica only have

each other.

She glances over her shoulder at the swimming pool then back

at Paul. She knows exactly what he’s thinking.

She slowly raises her hand and waves him over, smiling,

provoking, encouraging.

There is only one way to end this. Paul moves directly

towards Jessica, dodging party goers as he picks up speed.

She watches him coming straight at him. She grins with

anticipation as he full body tackles her into the swimming

pool.

Everybody else at the party watches and from their P.O.V.

they witness Paul throwing himself into the pool.
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Under the water Paul drags Jessica down to the bottom. She

struggles and puts up a fight.

They sink to the bottom of the pool.

PARTY GOER

What’s he doing?

From their POV, Paul is fighting himself.

April pushes her way to the edge of the pool.

UNDER the water Paul and Jessica continue to fight and sink

to the bottom of the pool.

She kicks him and nearly escapes, but Paul grabs her foot

and pulls her back down.

ABOVE THE WATER April begins to panic.

APRIL

Paul!

She looks around.

STUDENT

What’s he doing?

APRIL

Somebody help him!

April makes eye contact with BEN.

APRIL

Please, we have to help him!

Ben isn’t sure what she means.

APRIL

Please!

She decided to do something herself and jumps in the water.

Ben turns to a friend next to him.

BEN

Hold my drink.

Ben jumps in the pool after April.

Paul and Jessica struggle.

Ben swims closer but Paul accidentally elbows him in the

nose.
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April comes back up to the surface. She takes a big gulp of

air and goes back down.

Ben comes up to the surface, blood pouring from his face.

BEN

He broke my nose!

As April swims back down she sees Paul choking himself.

April tries to stop him but she can’t.

Paul holds Jessica under water as long as he can and as

Jessica slowly dies, so does Paul.

Above the water it gets quiet. The students start to realize

that neither Paul or April are coming back up.

Two more students immediately jump into the pool.

They swim down, grab both Paul and April and pull them up.

April is breathing. Paul is not.

They pull him up alongside the pool.

He is unconscious.

APRIL

Help! Somebody help!

Dr. Fraiser approaches

DR. FRAISER

Get out of my way.

Dr. Fraiser doesn’t hesitate, gets right to it.

April holds Paul’s hand.

Dr. Fraiser gives mouth to mouth.

It’s touch and go.

Dr. Fraiser nearly gives up, however, at the last moment...

Paul coughs up water... he’s alive!
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INT. PAUL’S ROOM - LATER

Paul sits on the edge of his bed watching a familiar video

on his cell phone.

-- THE VIDEO --

In the reflection of a bathroom mirror, JESSICA.

Tired, groggy, half awake.

PAUL

Good morning beautiful.

JESSICA

What are you doing? No, turn it

off. I’m serious Paul. Turn it off!

The screen freezes on Jessica’s face.

The video is interrupted by a knock at the door.

He looks up.

April opens the door.

ARPIL

You okay?

She comes in and sits next to him.

She looks down at his phone, notices the video.

He presses the delete button.

A screen appears: DELETE?

APRIL

You sure?

He looks up at her and smiles. Takes a moment to consider,

then nods his head, confidant, assured.

He presses DELETE?

Snap to Black.

The End


